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' W ' e was the Artist of

Socialism. His decorative draw­
ings for the socialist press were 

JL, displayed in factories, in work- 
Dmes and meeting places, and were 
J onto banners proudly flaunted in 
Day parades. He lectured widely for 
icialist cause. Shy, earnest and 
tg, he was no fire-eater. Socialism was 
lae through education, not revolt, he 
êd.

His paintings often reflected the 
idealism, the iconography and the 
jf his political drawings. As Isobel 
jer has pointed out, Crane believed 
he symbol and the parable he used in 
noons for the socialist press should 
e employed in painting as a means to 
as strong feeling and poetic concep- 
With his Victorian conscience, he 
ei that art should have a lofty, noble 
- and that, of course, was his weakness 
amter. Although his color sense was 
cable, his line always expressive, his 
l for decoration instinctive, intellect 
than inspiration was the driving force 

d his art, and though he tried to reach 
fights, he rarely climbed higher than 
iddle slopes. Mythology, allegory, 
al themes abound in his paintings, 
f influenced by Botticelli, Puvis de 
nines and especially Burne-Jones. If 
nale figures are not always convinc- 
is not surprising, for his beloved but 

ian-prudish wife insisted that he use 
nale models.

A disciple of William Morris, his 
c in both socialism and the crafts, 
fee of the founders of the Arts and 
Society, Crane designed wallpapers, 
s. pots, tiles, and stained-glass 
«rs. and he illustrated some of 
fs fine-press books. His influence was 
st as an illustrator of children’s books, 
derations, children on two continents 
blighted by his meticulously drawn 
k. the flowing line of his fairy figures 
s chivalrous knights and ladies.

Crane drew political cartoons for 
cialist press — typically, for all 
is — from 1884 until his death, in 
They appeared in Commonweal,
, Clarion, Black and White, among 
. He was unique among nineteenth- 
v British painters in his commitment 
itical cartooning for a cause. In 
janda art, his use of allegory and 
lie female figures was unusual, his 
ns making a stunning contrast to
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Mrs. Grundy Frightened at her own Shadow, 
Commonweal, May, 1886. From Cartoons 
for the Cause.

ABOVE

The Strong M an, Justice, May, 1897. Ibid.


