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Niggers With Attitude:

Should

they be
banned?

THE removal from sale
of the Niggers With
Attitude album,
*“Niggers for Life”, has
put censorship back in
the news.

It all started when a
arent E honed the Gay
yme Show to complain

about the lyrics on the
LP. The outcry was
mainly over NWA’s use
of obscene language
and supposed incite-
ment to violence.

While Rightwingers
like Ray Burke have
censored the LP, many
on the Left have also
supported the ban
because of NWA's
sexist lyrics.

Attempt

This is not the first
attempt to censor NWA.

The Los Angeles
Police Department ob-
jected to their first LP
“‘Straight Outta Com-
pton’’ because one
track, ‘‘Fuck Da
Police”, said that if the
police try to shoot you,
you should shoot back.

Police selzed the
current album on Its
release In Britain,

egged on by busy-
bodlies Ilke Mary
Whitehouse.

The attack on NWA
cannot be separated
from the general attack
on rap music In the US
over the last seven
years.

group of
!undamuntallm, led by
right-wing politiclans,
formed the ‘‘Parents’
Music Resource
Centre’’ to monitor and
censor ‘‘obscene’’
lyrics.

They aimed their
propaganda at alleged
incitement to violence,
but the first group they
prosecuted were The
Dead Kennedys—a
left-wing punk band.

They attack rap, not
because it promotes
violence, but because
many young blacks see
it as a form of resist-
ance to racism.

NWA come from
Compton, a massive
deprived ghetto In Los
Angeles. The things
they sing about—gang
wars, drugs, murders
—happen there. NWA's
music doesn’t cause
these things to happen,
it simply reflects the
soclety they come from.

Then what about the
sexism? There is no
doubt that the LP Is full
of sexist rubbish. But
does censoring NWA on
this basis make things
better for women?

The Irish state has
just put a fourteen-
ear-old girl through

ell because she
wanted an abortion. For
years they have banned
books and films
hecause of alleged ob-
scenity.

The only people lo

have gained from this
are right-wingers like
SPUC, who want to
stamp their morality on
us all.

Rap, like all music,
reflects the society It
comes from. That Is
why much of it is
macho, sexist bullshit.

Would censoring
NWA rid us of this
soclety? Of course not.

Produced

When rap musician
ICE-T, who produced
very sexist lyrics in the
past, was argued
forceably with by black
women, he made
amends.

Public Enemy, the
most popular rap group
In the world, were
outrageously sexist on
their early records,
prnduclnn tracks llke
‘Sophisticated Bitch'".
Again, because of
arguments, ihay now
sing about their “revo-
lutionary sister”.

Their lyrics are still
not perfect by any
means, but they
changed their minds
through argument, not
censonhlr.

Soclalists have no
truck with NWA’s
sexism, but censorship
only strengthens those
In Irish society who
wanl to enforce thelir
rule on us ail.

EBRIAN HANLEY

CAPE Fear |s Martin
Scorcese’s latest of-
fering. It Is a remake
of a 1962 fiim of the
same name.

The basic theme of
both Is the threat
posed to a safe mid-
dle class lawyer’'s
family by a disgrun-
tled and monstrous
ex-con. The ex-con,
nlayed by Robert De

Iro, blames the
lawyer (Nick Nolte)
for his predicament.

For Scorcese the film
continues his usual
obsession with redem-
ption and guilt.

The tension in Cape
Fear comes from the
contrast between the
controlled—and re-
pressed—environment
of the family and the
violently uncontrolled
“poor white trash”
character played by De
Niro.

His character is at
once exciting and
frightening. Nick Nolte’s
character is both com-
fortable and dull.

Scorcese’s is a more
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Fear and Morality

complex film than the
original, which had a
simple clash between
an innocent family and
a Robert Mitchum
character who was
simply evil incarnate.

In this one the family
has a grimy underside
of infidelity, hypocrisy
and submerged vio-
lence. De Niro also
plays a much more
sympathetic anti-hero.

Monster

There is a wonderful
section where De Niro
passes himself off to
the daughter as her
drama teacher because
of, and not despite, the
fact that he is a mon-
ster, totally outside of
her “normal’” exper-
ience.

De Niro’s character
is everything disgust-
ing, but also everything
alive and self-affirming.

This seems to be
Scorcese’'s message—
that you can rise above
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the namrowly repressive
horizons of capitalist
society, but only by
unleashing terrible
elemental forces.

The same dilemma is
to be found in his Last
Temptation of Christ.

You can either live a
“sinful” but liberated
and ?(ratllyin life or
knuckle under and
accept your “cross”.

Scorcese’s films
speak for a liberal
lapsed-Catholic middle
class. This class is
frightened by an un-
certain world but can't
quite bring itself to ac-
cept the conformist
straightjacket.

This makes Cape
Fear very different from
the original, and it un-
doubtedly reflects a
changed social world.

The moral certainties
of the original reflect
the desire of
McCarthyite America to
defend itself against all
outsiders. Today those
certainties are gone.

The US is no longer
a boom society that

can lull people to sleep
with freezers and tele-
vision sets. Attitudes to
the family and sexual
politics have under-
gone a sea change.

Culture

We live in a culture
where the family that
eople most readily
identify with are the
Simpsons. Even the
royals seem to be
subject to the same
problems we all face.

Ultimately Scorcese
sides with the status
quo—witness the
close-up on the wedd-
ing ring during the one
love scene.

In the process,
though, he explores
some of the contradic-
tions of bourgeois
morality.

He also makes a
pretty good hor-
rorfthriller movie. Cape
Fear is unsettling, ter-
ritying and well worth
seeing. MJOSH CLARKE

Rescumg Gramsm

“Antonio Gramsci:
Life ofa
Revolutionary” by
Guiseppe Fiaorli.
Published by Verso
£9.50 plus post

THE ideas of the
Italian marxist An-
tonio Gramsci have
always been
distorted.
Immediately after his
death the leaders of the
Communist Party
censored his writings to
portray him as a loyal
stalinist. In recent years
academics have tried to
use his writings to
argue for a strategy of
peaceful reform.

Fiori rescues Gramsci
from these distortions. He
traces Gramsci from his
birth in Sardinia in 1891 to
the last ten years of his
life, which he spent in a
fascist prison in the 1930s.

Power

Fiori shows that the key
thing for Gramsci was the
power of the working
class. In 1919 Gramsci
wrote that *‘capitalist,
concentration produces a
corresponding con-
centration of working
human masses. This fact

. underlies all the revo-

lutionary theories of
marxism’’.

Gramsci was heavily
involved in the factory
occupations in Italy in the
1920s. These began afier
union-management nego-
tiations on the engineering
national wage broke
down. Six hundred

Italian workers occupy factories

thousand workers took
over their factories. A Red
Guard was formed and
workers undertook mili-
tary training.

Gramsci and his
associates on the paper
Ordere Nuovo supported
the military defence of the
occupation and called for
the setting up of workers’
councils to link up the
occupations.

From the occupations
Gramsci drew a number of
lessons. He saw that class
consciousness grew from
the practical cxpenence of
struggle. He

tions of Gramsci present
the view that the ruling
class holds power due to
its ideological control.
This is exercised through a
network of voluntary
msmunons. known as

‘‘civil society’’ —the
political parties, trade
unions, churches and the
media.

Struggle

It follows that the key
struggle is for ideological
dominance, whatGmmsm

the role of a rcvo‘[uuonary
paper in generalising ideas
and coordinating action.

He saw that building the
revolutionary party does
not mean indoctrinating
the workers with abstract
propaganda. Nor does it
mean waiting until work-
ers act, stirred on by eco-
nomic crisis. It is a ques-
tion of relating to every
partial struggle and trying
10 generalise from it.

The prescit day distor-

calls “‘h

This is supposed to be
won after a long drawn out
process of winning over
intellectuals who control
ideology; in the meantime
we must sacrifice any
short term economic
interest.

Academics justify this
posnuon by using
Gramsci's analogy of two
types of war—the war of
manoeuvre, which is a
rapid movement of two
armies as they iry to out-

flank each other; and the
war of position, which is a
long drawn out struggle in
which neither side moves
forward. The argument is

that we are clearly in the
second phase.

The first thing to be
noted is that Gramsci is
talking about a war, not
class collaboration and
rotten compromises. It is
also obvious that most of
the time revolutionaries
are involved in ideo-
logical struggle, using
partial fights to win
leadership away from the
reformists.

Nonetheless, there are

riodic moments of vio-
ent confrontation when
one side attempts to break

by frontal assault.
As Gramsci pointed out,
‘‘armed insurrection re-
mains the decisive
moment of history’’.

He was trying to smash
the idea that a few
bundred revolutionaries
could take state power
without the majority of the
working class with them.
Due to the his pnson con-
ditions Gramsci’s later
writings are open to
distortion.

Gramsci was forced to
use abstract language in
his work. More = im-
portantly he was prevented
from developing a con-
crete  economic analysis
to which to relate his
theories. This leaves some
ambiguities and an air of
idealism.

Fiori’s book shows in
great detail Gramsci's life
as_a fighting revo-
lutionary, operating under
some of the worst con-
ditions. Though the book
is occasionally short on
analysis, it firmly places
Gramsci in the revo-
lutionary tradition to
which he belongs.

BSIMON BASKETTER










